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TLEHZONL, LrLENLOEFINHAHEIN TN D& FUTIRR LICIERD 2 LR TERNP Tz, SHICE
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WEABZ o TR T D i3S oTo, 29 LSRR END . WbIEATR & Mk BT 2 Z 05808, 0n CRUEHIICTE
W DDOTIERND, LWV ZLEHBEETERNSTZ, TIHIVNIRUTH ST D, RSN LIXEZNHDEYIC
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THANRNVT DL, 74 LY =R, o F -~ U7 - )Tz FBEDOT 7 — R, RT vy Vg - LF
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FOEETERPRHL TWZL, o T4 v o= TUX Y 47— BEONIIZI o vy #IKE S EP R
DEH TORERERMREY, ZO%RTV h=F - F ¥ T v - v Xy T 4 ~ERIEMBPNOOBRBUEATZN, ZDiE
BIxEb L ot

PoH =T )Ty THEEOT Y= REIT7 4 LY 2 DEETHHYa Ty = Ty T —ABNEE
L. TANNT A ICEORGF AL, —HOF T 4y vv T XY g T2 REONEO L, BT
D LHFICHELERL LILEXEDON R 4 —a « TUF—=TRT N~ T 2T 2R 7z,

O LTT AT (TGRS T 5 2 LoD, 2 Z CHIBEIC 22 2 Ok, @ Fx BN+ 5 X 57
M) ) _=va | HEWETHE] LW ERET VLT B TNTZDONE N ZETH D, MY 4 -
~ VT Uxy TREOLAIT, T TICLENEA TV 73— ROBEFE S &5 T &0 ) ROV TV L,
YT 4= TRV 4T —FONEE RESEELEZD LI BRAANTRDOEN TV RN T2 L BbiLd,

LosU7ed 6, [5G De re aedificatorial TO#EMA M E 2. ZOBELHAEHN TN L, EHEHT AL
7 4 ORFANEZT A DBHEFFOL D R T, W&, V) _X—va b5 Lidevbbhd, Z0/k
FUIHETHLHVERTHLHY ) /) RXR—=a VTHHVREFETLHVEETLH D LWV I ZREDRNICHY , 2D
WEZZRTNNILT  OREOU I THD LVWRDTEAD,

ZLTCEDOLHRMET TRIERERE] LWVWOFETRL I ZOTIERVWNEEZBND, £OMEE £ 713 [5G

YFevT g, THEEERRD 1982, p. 157. 77 L EEJR LI, «Restabant vetera rerum exemola templis theatrisque mandata, ex quibus
tanquam ex optimis professoribus multa discerentur: eadem non sine lachrimis videbam in dies deleri; et qui forte per haec tempora aedificarent,
novis ineptiarum deliramentis potius quam probatissimis laudatissimorum operum rationibus delectari; quibus ex rebus futurum negabat nemo,
quin brevi haec pars, ut ita loquar, vitae et cognitionis penitus esset interitura. Idcirco haec cum ita essent, non poteram non facere, quin da
commentandis his rebus et saepe et diu cogitarem. Inter cogitandum quidem tantas res, tam dignas, tam utiles, tam in vita hominum necessarias,
quae sese censebam viri boni et studiosi conari, ut partem hanc eruditionis, quam prudentissimi maiores semper maxime facissent, ab interitu
vendicarem.» Alberti, L ‘architettura (De re aedificatoria), 1966, pp. 441-443. LLF, [&45] OFIH S 2 WIEBRAA— oI () fF
ETCPFRRSNTER—VEIIAN T T AIRMDOT T VFERLT 7 A FOYBHR— LT 5,
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FHNTTR LTV E T2,

2. TEZEMR] AEMBER

2.1 TEEHR) LBE

15 HALDBREDK Y, LAY « Ny T 4 ZF « TIULT 4 (1404-72) [T HMRER L WV S FFROFEN D722 T,
HHHEOHESTEL R 26 HROBIFRGEICH D & b5 0 RVMAR - 2% L, £ LT, BEAED
5T, Dere aedificatoria (1452 - CHE =27 v A HHITHRE, 1485 FICHR, AT TSR] £ 9°5) v )it
FEEELE L, YR, U q M—U g v A0 [RFEAE] (7133-27) BB SN TRERERLIFA TN, TV
NNT AR EOEME T =y T—TO LA Ry « TAT (1407-50) ITHEENTZDOE X >PFIT, A ORFEEL
BET DL 5, TBER] BRBOREEL VO TREEBE AT, RO EBRETDEBNRILENT 7 AR TH
BbDMRP R, BRkx RFRFERICB W TR RTMN 2 SN TE 2, LV DIFRELOZETIE, 7AULT 4 DR
FRANWEL OBIRT MR 13BR SN TE o, BEZMKT 2B RILHIRGES, BEDOA—F — TV nZiELR
TWDHDNENI JTHD, FriC 1% LER&E LD «concinnnitas» & ) ) BE&IZIE, ZhE TEWBELAEE > TE
722 Fio. TR 2 TEEE] OEMEZHEMICLTOD ZEnb, 2 20EDOFEMM LB, 71 hi—
U A TADIR « H c EOT VAT 4 X DR E BB ST &S,

— 5T, @A RO HZE) ars mechanica 705 THM%23%) ars liberalis OHINLIZE TR D72, ¥ 1
RIA T 4 VT XADEFHEGHELET M LOD [BEHR] 29E L L bSO BREFAE, H1C
LFVERFEEL L TRDOONTEZI LIUMA, BENUET DEM-EEEEL VW OME L T2 FVE S, #
RETA T 4 VT XAT BN BEIR, REfER E 2 AW LB b, it AT 7Y A VI
DOTVDLRETH DV FIREKE L, EFEERN-& L LIEINTH L Z L2 FRET D, £ LT, ZOHEMIT3
ODFFNFATE D LBAD, RELFDO LD RFEY OB LFMICH LS bDE THIRA] EFED, 1TAICb L
SEMTHY , ITHBRTER L, 7TRHDH L ITIHT LIRS RWER O &5 ik 9B LU, HIZR X
DYEROTER A HE) & T 2B X 5 iz THIMERY ) LRSS, £ LT, [ERFEIT, ERREZ X—2 L Lan
LD ZRET R UL W2 HEHNITH D Z L &FHE-S TV DY, T LT, UGB E L TS 2
2T, WD OEFRERICET2F R L, TALT I 3RRER AR Y LT 20 ThH B8, BRES
REVAREED =D TH o7 Z LITINAARKEHIN SCREAE L O PR N SR ZE M O R & RV T T ey —oh L
WHRABNTE LI E b RESNTIERL R,

LU ERHGREZET L E LUBREENE LTIRRT 22U EO BB T VLT 4 IZi3d oo L0 ITlbh s,
Zhux TEEGR) oo s NEEE ) decorum &9 RHUCEIET 5, TA~ULT X, 85O Y]
LM eV R Z %) OB LT R 65 U5 7R T, BEOEE LIRMF e BERGTOE S LT
ZLEBMNCERL TN D, RANTAN DBEFORE L ATV & RIE LM ZRIHRSE L L TRITANRT,
RERRY - ETER 225D HRRRAPEE DO VB EZFT N TN LD TH D, TAIVT ¢ PEERK L EEOEREI 2R
—HLTVDAS, BEZAMELEAT, —ATHRIFRSEL I LZBERORB L EATND I LITHUD

Di Stefano, L altro sapere, 2000.72 £

Krautheimer, Alberti and Vitruvius, 1963, pp. 42-52; Choay, La régle et le modéles,1980.

Biermann, «Ornamentums, 1997.7 &

IAVT 4 VT XA, [RMFEOHE 1, HAEF— - TRl - PERTE - FHELAR, FER A HARZ, 2005, pp. 208-220
Van Eck, The Structure of “De re aedificatoria” Reconsidered, 1998, pp. 280-299.
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Hxz—F « g b—xid TEH] 2EEEVWIBETHRAMEZ S & L7, v F—%% F 7= «concinnitas»iZ 4
B L., THIXEEOKGEEICBER T2 —20MAITH D Lk _7-, ZLTH I —D, [EF EEEZOKREIOFEPIMEIC
OWTHERT 5, B FETT AT 4 1ZUTFO L S Ik~ 5,

FET XX (emendare) THEDXKE (vitium) ZKRICFHIET D & THUE. AOFTHD LD (emendare) K
(vitium) 2A—KI2s, EARBDMN, LD ZEE2EZRTRLRW, BIZIZEENLL DEE . IR (morbus)
DORBANZ IS THEAIZED S (remedium) O L FFETH 58,

TILrULT ¢ AR OFER (morbus) & BRI RIA (vitium) Z2F—HR L., T OERE EEOEENC, OB & &
HEFZOBEEE L TNDZEED Y F—RIFEBHL, CNZERT AT  ORFEFBRTH D2 L2 RS 5, B
WSRO BN D DIE, ex novo ICAIEL TV Z & T, 4D LBEDEMETIZLIIL TN ZETHDL LWV
TNANNT 4 DERZN, [BEHR] THEmIILTWDLDEED  F—FTRRTN D,

2.2 AIEREE —<Kemendared & Lvitiumd
ZIT, Lo EmMBOXEEEE AT, OV LFH LR TUTE N, NI ZIZIET v T 1 ORIE
EBERDHLDLILTWD,

FRIEIF B < DT TOXMa (vitium) ZFIZE VRS RETH DL LWV oTedn b, ZDORTE DD TEERKMM
(vitium) 2256, FFTHPRL L 95, KbfE (vitium) O 9 HH 5 HOITHBOBRIUCI T D L 212, ABLHEITL -
TAEN, HDHOETHTOEHO LI ICRICL > TEEND, BUECHBIORY | & DICHRINICIL L7-E A
ZOME L, BEAICHL —BERTHY ., AU TLE-2iBKII%D S TITMHE LEE  (emendabilis)®,

W~ & (emendare) LEHED X (vitium) ZRIZFRIET 2 & TAUX, ADFTUH 415 (emendare) K it
(vitium) 23—y, EARRB O, W) ZEEZEZRER LRV, BIZIEEENS L OHA. FIROFRMIC
EOSWCTHEKNZEDDLO LR THD, AFLE LRETH DA, BEMO XM (vitium) 1X, —DITITEEFIC
LoT, HENPBHEAMTONFESELNTZL I RBOPED | MUIIANLRELIAENTZLONED, £
EBIC, B0 5, HDH DT TINCHMNTTIEH (emendare) FIRETH V| D & DIF5EARITIERE (emendare)
RATRETH B,

" Cantone, L. B. Alberti: Storia dell’Architettura, Teoria dell’Architettura e Restauro Urbano, 1978, pp. 20-45.

© T ULT 4,1982,p. 301 (p.869) 725, (YNIXEEDOWETHD,

® lbid., p.291. (pp. 839-41.) «Principio quidem, quod vitiaomnia deformitatis longe fugienda fore diximus, vitia idcirco praesertim gravia in
medium orpferemus. Vitiorum alia ex consilio ac mente, uti iudicium electio, alia ex manu, uti ea, quae fabrili opere tractantur. Consilii
iudiciique errores, atque paccata priora, sunt natura sui et tempore atque in se magis graves atque item post commissum peccatum caeteris longe
minus emendablis. Ergo ab his ordiemur.»

0 Ibid., p. 301. (p. 869.) « Si de operum vitiis emendandis deinceps disputandum est, considerasse oportet, quaenam ea quidem et qualia sint
vitia, quae manu hominum emendentur. Sic enim et physici arbitrantur maximam remediorum partem ex morbi cognitione pendere.
Aedificiorum vitia cum publicorum tum privatorum alia ab architecto sunt veluti insita atque innata, alia importantur aliunde; et rursus horum
alia emendari arte possunt et ingenio, alia penitus ementadi nequeunt.»

TNV T 4 OREEERIWEICRT 5 TRNERESRE] 41



L2 LA ORI K B KB (vitium) 139X C, W& (emendare) RA[EEE VD DO TRV, FBEFITRINT
BRMa (vitium) NEIZEH (emendare) FIREZR D D E WO FRTH 720, MAMNRREC, H DWW DHEH S THEAEI
FEAELTWDHOIXERE (emendare) 25217 DT 720, FLTARNTOREHEL T, RCVEIRIETRLRNED
BERMEFESLOTHNIT, UKV EL THLLAMES7HMEH (emendare) LV £ L THDHY,

TN T g 1E Twvitiumsd «emendare»] & WO REAZ L WD, «itium» [REG) 12 MRER] 2E4@ L TE
AEDNDFET, MEOHE, iz CEEICET 2 XA LTHWSDY, L DI HEILER 8 ENDLHE
1#IE, 7ANT 40 [Rifa] 2E<RLTWS, 22T lzva—2) L0WIHIBELRLRDZOIC TR
il OfEERERE Si, [BEHR] 28 —ENOENEE TERHERIE~T—ME &b 2. HHELMHTRY LRI D
WD —2 L7 o T&ETz, LML, HEFFIRL TRV R ETEHY 2T, mrn—7) L LTORBRMREL

DEBIMHTLENTND Z EIE, B—HFNLENLEE THRETHELARNIHE OOV TN D Z L2 RTHRETH D
R LAIRT RETHA I,

BARERE2HELENEEIETTANAT LIIROLDITERD, THRROEBK] LWIHIFENLLHLNR KD

2, BARAFFE2ETOT NANILNT 4 OF RITEFIZB T 2 LOBMMEL D,

(38) (&, P (commoditas) (Zxf LT, E7KFethiZx LTS XH/AROEME T 5, (FIE) £ (pulchritudo) 13
ARARBIIH LTS 2 b, ZORY E2FLT, BEOTEHRIEDLOTHD, bA TV, JBOR (dignitas)

LEE (venustas) 12K BHIF LT, BETELABMOENINLEN D B b DI H RN,

ELNLOIIENMCLERLET S, ZOERTCIIMOET TR & 910, EYHORIEL B I~DFEICE L
TEIY SBITHEDRLDITRNS,

FLT, TASAT IIUTOLIICEERERT D,

% (pulchritudo) & IIRFEDIGRIISTIEE -T2, H H WO DHERGE Sy DY) (concinnitas) Th v HEALZR LIC
FNHOEWSOM 8, WD WVIBHTERVIEEDLDOTH Y,

™ Ibid., p. 302. (p. 871.) « Sed non omnia, quae importantur aliunde, vitia talia sunt, ut emendari nequeant; neque ab architecto si quod aderit
vitium, tale sempre erit, emendari ut queat. Corrupta enim funditus et omni ex parte penitus depravata emendationes non suscipiunt. Quae
possunt meliora, ea quidem non emendantur magis quam, ut nova illic facias, demollutur »

P REToml, HoETonl, FETEM, HIHTEM, FUETLA, FIE TS, HAET 20, HLET 24,
HT1H, HHET227H. GFTBHAMNERTND,

B rassnl of+E @B operum instauratio C ST 5, UL, HHFECETIHIRITITE A EHEA TR,
FHHHIFIEE TEIIEAEERNTEY, MEE) AT TWDIZb b 6T B8 & OBFEMEA Y IKIZ DWW TOR
WAKREZZEDDNETH D, HFEL IR ETFEEFRFAOBEN S E > TE R, FHFIFINTANT, HY DILO>DEN
DT NAIVT 4 OREAWEEGR Z IR AR E 2L FRS . T (B OBEWRIZOW TR TV, Caye, La Place du
Livre X dans le De re aedificatoria, 2004, pp.23-40.

¥ Ibid., p. 159. (p. 447). OPITEE DM Z TH 5, «Acdedit quod haec una, de qua loquimur, commoditati atque etiam perennitati plurimum
affert adiumenti. ... At pulchritudo etiam ab infestis hostibus impetrabit, ut iras temperent atque inviolatam se esse patiantur ; ut hoc audeam
dicere : nulla re tutum aeque ab hominum iniuria atque illesum futurum opus, quam formae dignitate ac venustate»

5 Ibid., p. 237. (p. 681). «Sed ornatus nimorum delectat: quo, ut alibi diiximus, nihil ad conservandas res posteritatique commendandas
commodius est.»

8 Ibid., p. 159. (p. 447). ()NITEH DL TH 5, «ut sit pulchritudo quidem certa cum ratione concinnitas universarium partium in eo, cuius
sint, ita ut addi aut diminui aut immutari possit nihil, quin improbabilius reddatur.»
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EILONWTOT NIULT ¢ ORI, FILES 5 BETHRERIC, «concinnnitas»Zz VT, KVFELSHBIEND,
TRANNLVT 413, REFMPDCOVTEELZER TP, TORNT, ELWEELLND LOITITE ES 0L
PER DD Z & atEHT 5, RITEHT HMOHWIC LY B D720, FIZOWTHRIZER DT D Z LT L v,
—HT, IR FEELDARTHIENTE, TENEFRLERNBOEHEDLWRWE WD, TALT 1 [ TRER
R 7= 5 0A %, H«formar - B «dignitas» « 35 «venustas» & i 7= 4k Yl «decet» 72 R FE & FRF A TV D, Z D) &
19 SIRDBEE T, «concinnitas» & L TR S LD, 7L-ULT 4 ITRLANEICE T 2 ZHMEOMEZRBORB 5 b,

TRBE) ZIERICE LS L3O TN D Z ENFIER S ENLHMETE 5, TANT 13, XK ORWgEEZ
Z W Y«decets 7 RAETH D L\ Z DIREZ ZiZid«concinnitas» A3 7 H L5 LGB LTV %, «concinnitas»id LA
DEIITHHAEND,

(# (numerus) . L B OE@SS (finitio) . A& (collocatio) ) 23EH < A LMAIAENZHAITIE, & 5T
DNHLLDORHY . TNIZE > TELEORANRERITEEZ S, £OMA &% (concinnitas) & FFIE S, *
LTCZEDR LS DIEH S5 AL KA (gratiae atque decoris) DEXTH S, LW H, I (concinnitas) D
g LT, —BRITAHER TESIES TH D4 Oy 2, —HOBRINITIE TS > TRAIZ, TALHA
(CHRFERIHET 2 £ Tl 2 2 L Th oY,

«concinnitas»(L 7 /L~ ULT 4 OBEFHGH O & LT INE THERZ ICHFZE SN C & 7218, MITERIE, &55) o
SRFE [HH) ERL WD, IIRIZALT T 4 BFFRICBW T, # OFE % «armonia» (FAF1) EFRLTW5 D
ZE L. «concinnitassid [FHF1) OBERILHELS | AR —) L0220 THDH Y, «oncinnitas» 23 55 /< E
EENETHERINTNDZEND, TIUIEMIMETHLI0O L IITEZ D, LML, T ALT ¢ D] «decet»
LWV S EETweoncinnitass ZFHH L TV D Z &0, ZOMEENR Y 1 bb—7 4 U ZAD«decormnE ZITHHNTND Z &b
HHERITE D K 91T, «concinnitassiTABLED L DA E D L1FB IV, 2F V| TR O/WEEEZ 25 (i
gl REETH D LWV, F 0 & FEREET«oncinnitasy A DIV D & T AL T ¢ BIRAT- D, R L CEMBLE .
BT TIEZR Y,

ZbT b, (KM PREMCENREE LCHERSND ZERT AT L IZBWTHRES R TR N> 72T T
b0, ZLT, ERIVBEPTEREERL T IL2BRT T AT ¢ OB, [HBEH) OBREEFO L
I THD, TN T X, AR TEDENnEND L0, T LA (decet) & WD EE, b KENZHE 2
RO 2 TRFICE TS, 2hATE-OHEIZ, CRIFEHEY) (decet) 22EF 5 Z L ICBT 2R 7=k
Thb,] PEBRTND, ZOMYIS, 5SSO LIFERT DH720ICNEE S DDA «oncinnitas» Th 5 & B2 5
RETHA I,

7 Ibid., p. 283. (p. 815). ()NITEEDOHHE TH 5,

18 Westfall, “Society, Beauty, and the Humanist Architect in Alberti’s de re aedificatoria”, 1969, pp. 61-79; Robert Tavernor, “Concinnitas, o la

Formazione delle Bellezza”, in Rykwert e Engel (a cura di), Leon Battista Alberti, 1994, pp. 300-315; Di Stefano, L altro sapere, 2000; FH)I1{%,
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252-55, 294-97.

2 Fiamml e FFZ i) O —8iT b TR ORTIROCERN A 515, Alberti, Opere Volgari, 1973, p.71; Alberti, | Libri della Famiglia,

1994, p. 67.

LTSN T o, TSR] | 1982, p. 40. (p. 103.)

2 |bid., p.296. (p. 855.)
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Wamd 2010 p.237) . «ove io dimandero da te che tu duri fatica in emendarmi» (Alberti, | Libri della Famiglia, 1994, p.165.
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" Grafton, Leon Battista Alberti, 2002, pp. 53-55.
B 7L T o TEEESE], 1982, pp. 296-297. (pp. 855-857.) « Caeterum sic gerat velim sese, uti in studiis litterarum faciunt. Nemo enim se
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quandoquidem tantarum impensarum moderatores fuerint.»
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Abstract

The theme addresses the issue of the reuse of the built heritage in Portugal since 1940 until the present day. The main
goal of the study is to constitute an analytical and critical synthesis to the notions of monumentalization and safeguard
of the built heritage, understanding how two concepts, conservative and creativity, can coexist simultaneously in the
renewal of the urban space.

Methodologically, the study intends to typify the processes of renovation used in heritage contemporary interventions
organized according with eight (8) main categories: “insertions”, “parasites”, “juxtaposition”, “weavings”, “wraps”,
“apposition”, “displacement” and “appropriation”.

In order to understand these multiple characteristics of the metamorphosis of the urban heritage, the study considers
multiple examples of greater heritage relevance in the Portuguese cities to deduce from each intervention the idea,
processes and methodological reasons that led to its change.

There for, acknowledging that the process of transformation of the monumental urban fabric is dynamic and
continuous in time, the study contributes to change an existing retracted stigma in the intervention of the urban
heritage to prove that it is possible to continue his evolution without losing his historical relevance.

Keywords: Morphology, Urban Fabric, Morphogenesis, Reuse and Heritage.
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The reuse of heritage
Introduction

“Heritage are things of value that we find in a city and everything that has value is a starting point for the construction,
reconstruction and use of the city itself. 1%
Jodo L. Carrilho da Graga

The study addresses the issue of renewal and reuse of the urban heritage in Portugal in the twentieth and twenty-first
centuries, understanding how are related the conservation and the construction of new architectural and spatial forms
in the preservation of the heritage places."!

The main goal is to constitute a morpho-typological synthesis of interventions in the built heritage, by grouping
different forms of addition and transformation of buildings and public spaces, as a procedural and methodological
tool for the practice of project.

Methodologically the study does not intend to highlight just successful actions but to show valid procedures and
hypotheses of work in a continuous timeline of interventions. The variables identified seek to express the idea implicit
in the transformation of the heritage spaces, understanding the diversity of solutions and interventions that compose a
single form. Thus, as a hypothesis, based on a morphological and conceptual reading of every moment of
transformation of the heritage, will be possible to understand the timelessness of the processes applied and their
veracity as a working instrument.

In this study the heritage intervention is understood as an innovative attitude, for their functional adaptation to a
contemporary reality, in which the pre-existence are confronted with actions that may or may not modify its
architecture or its heritage image.

The reuse implies a gradual change of the shape and characteristics of space in time through reconfiguration and
adaptation of the place to the demands of its new function, symbolic or practice. Therefore, the reuse and renovation
seeks to emphasize the critical process of reconstructing of the past implementing new space concepts. This is the act
of "making new” as a critical process of reconstruction that changes the space by repair, repetition or even
reconstruction of old parts, some times “for something better.” ¥ The study of George Kubler (1962) is an example
of an idea that criticizes the notion of a single "style™ as the basis for the history of art and architecture for a concept of
historical evolution in successive transformation over time. "Each new form is itself one of a finite number of
possibilities in any temporal situation. (...) Our method consists essentially in recognizing the recurrence of a need at
different stages of their satisfaction, and the persistence of a problem before the various efforts to resolve it. Any need
evokes a problem. The junction of every need with the successive solutions leads us to the conception of sequence.” ©!
In time, the dichotomy between the new building and the old city has always existed, there was "contemporary
architecture™ at all times and the judgment is made of different values that we attribute to architecture. The
difference is in the ability to integrate both architectural elements in their social context as urban, recognizing that
from the time that intervenes this "project” and the place itself become contemporaries. The works of
Michelangelo’s I the Piazza del Campidoglio (1538-39) and in the Iglesia Santa Maria degli Angeli e dei Martiri at the
Piazza della Repubblica (1564) in Roma are examples of that.

However, from the second half of the nineteenth century society was compelled to retract fastidiously the act of
transforming in order to preserve their past, attitude that nicknamed forever our time as "transitory". In an clear
opposition to the lack of belief in the "now" and to a pessimistic attempt to return to origins, Karl Marx demonstrates
the idea of a continuous time that adds to each historical moment a new step to the continued growth of art and culture.
“It is a ridiculous to yearn for a return to that original fullness as it is to believe that with this complete emptiness
history has come to a standstill. The bourgeois viewpoint has never advanced beyond this antithesis between itself
and this romantic viewpoint, and therefore the later (the “childish world of antiquity”) will accompany it as

2 Jo&o Lufs Carrilho da Graca in "Encounters of the Heritage" on "The City and the Heritage”, TSF Radio, June 1, 2013 -
http://www.tsf.pt/Programas/

BI This article is part of my doctoral thesis in urbanism developing in the Faculty of Architecture of the University of Lisbon
under the theme "Urban Form, Evolution Vs. Conservation. The transformation of the monumental fabric in Portugal.” The main
goal of the study is to build a representative database of the different methods implemented or to be implemented in the
rehabilitation of the heritage urban fabric, understanding, in this specific context, how the theories and practices of the
conservation relate with the urban built fabric in its transformation and evolution.

T http:/Avww. priberam. pt/dlpo/renovacéo

] KUBLER. Cerorge. “The Shape of Time: Remarks on the History of Things”. Yale University Press; Revised edition, 2008, pp.
77-78
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legitimate antithesis up to its blessed end.”®

The conflict between the poetic recognition of the ancient city and the construction of a new urban doctrine allowed
the creation of different interventional manifests on the consolidated city, based on historical, cultural, artistic and
sometimes utopian concepts. With the result of the tension between this values it is possible to define three segments
of an ideology about the evolution of the urban fabric interventions: one about the conservation values of the heritage;
another on the processing of new fabric elements and affirmation of the modern; and the fusion of time as an essential
factor for the morphological continuity of the urban object.

+ =

figure 1: conservation of the old | new construction | merging both
The old. The appeal for the past and the denial of the present.

By definition, the act of conserving implies to solidify an idea of past in the present. Quoting Jennifer Roberts
“Romance of the past. We admire things that have withstood the test of time (...). And we love stories about the
things that make our house a home, in part because these stories connect us to other times, people and places. They
help us make sense of who we are.”l")

About the consecration of the monument as a historical and cultural manifest to conserve eradicate among other the
theories of John Ruskin (1849), as a principle of "strict conservation™ of historic buildings and Gustavo Giovannoni
(1931) in safeguarding heritage urban centres and Cesare Brandi (1963) under the concept of "historic restoration™,
freezing a time in the built heritage fabric to ensure the communication of their values over time. In the Portuguese
context, it can be highlighted the studies of Ramalho Ortigdo (1896), Miguel Tomé (2002), José Aguiar (2005) and
Paulo Pereira (2011) objectively addressing the historicity and the conservation of buildings.

The old buildings and urban spaces are representative of a temporal patina that we identified in the memory and in the
architectural culture of a particular social family, eg amphitheatres, temples, etc ... These mnemonic reflexes are
images that we identify and use in day live basis as part of our social cognitive or common sense of society. However
we give to the memory different meanings and interpretations. It is identical to the analysis of the piece of art that will
invariably have a thousand different ways to do this, process our imagination creates scenarios that we manage
according to our sense of comfort.

The cognitive perception of an event is stimulated by the many examples in our city that allow us its reading from a
singular act or from the comparison of different variables in time that ferment our ideological nature in the society.
The result is the creation of a stigma of ownership over the heritage object that leads to the desire protection or
conservation at all costs.

figures 2, 3 and 4: the Diana temple in Evora, about 1960, 1990 and 2008

1 As transcript from S. Vlastos, “Mirror of Modernity: Invention of Traditions of Modern Japan”. Califérnia: University of
California Press, 1998. p. XVII
[ ROBERTS, Jennifer. “Redux. Designs that reuse, recycle and reveal”. Hong Kong: Gibbs Smith Publisher, 1st ed., 2005 p. 10

The reuse of the built heritage in Portugal (1940-2014) 91



The new and the claim of the present time

The studies about the contemporary city ideologically defined the modernism as a separation of the past claiming the
"contemporary" as a process of modernization of the city. The "modernism"” in his time imposed a need for
affirmation of a new ideology, new urban forms, architectural and social, devaluing and replacing the traditional
image of cities for new ones.

The increase of the creative potential of urban planners, architects and artists allowed them a conceptual release from
the classical dogmas, enabling the addition of new forms and imaginary spaces. “Symmetry is one of the invariables
of classicism. Therefore asymmetry is an invariable of the modern language. Once you get rid of the fetish of
symmetry, you will have taken a giant step on the road to a democratic architecture.”!®

Thus, it’s possible to find in the definition of project a conceptual divagation of architectural or artistic movements
that challenges the classical principles and archetypes of representation to new ideas and shapes. For example the
cases of Victor Horta (1890), Otto Wagner (1894), Louis Sullivan and Frank Lloyd Wright (1900) in America and
Walter Gropious and Courbusier Le (1910) in the personification of the ideology of CIAM (1931) in Europe.

The object, the space and the time are often considered as individually elements in a specific cultural moment, and not
its urban relationship as the sum of a sequence of events that regenerate multiple identity characteristics.
Consequently, they rarely typify the criteria or processes in time, resulting from the interaction between the
monumental building and its urban context, as a sequence processing method in the creation of new urban
relationships. “Given the rational, or non rational, and sometimes irrational views on the preservation of old
buildings, perhaps it is not surprising that there is rarely consensus about what to preserve and how to do it,
especially when introduction of new architectural elements is necessary.”[9]

S T L 3 : 3 v y ! 2L

figures 5 and 6: Coimbra University, before and after the intervention in the 40s of the twenty-century
The fusion. Renovation and addition of time.

The creative process allows the junction in the same space-time of different temporal shapes, families or
interpretations that may enhance its value as a reference not only to the past but as an asset in the present. For Bruno
Zevi the domain of the human activities is its ability to recognize the history as a starting point for its development at
present. However, this feature should not be achieved through repetition of models or meanings but, rather, with the
production capacity of "contemporary history" covering all the changes in daily life.*!

Recognizing the transformation as a process of a continues space and memory, stands out among others the study of
Viollet-le-Duc (1872) that underlies the process of restoration proposing to rebuild parts of the consolidated fabric;
Sigfried Giedion (1941) which holds that history as an interpretive reconstruction of moments in a continuous time.
The works of Saverio Muratori (1959) and Gianfranco Caniggia (1979) emphasising on analytical and morphological
reflection of the Italian cities from the concepts of type, typology and evolution; Francisco de Gracia (1992) and
Antonio Capital (2009) make a conceptual and methodological analysis for the identification of categories of
intervention in established areas, linking the existing form with the new formal insertion in time. In Portugal, authors
like Nuno Portas (1997), Manuel Teixeira (1999) and Carlos Dias Coelho (2013) characterize the urban element in the

8 ZEVI, Bruno. “The modern language of architecture”. Seatle and London: University of Washington Press, 1978 p.15

[l BLOSZIES, Charles. “Old Buildings New Designs. Architectural Transformations”. New York: Princeton Architectural Press,
Isted., 2012 p.19

(10 ZEVI, Bruno. “The modern language of architecture” Seatle and London: University of Washington Press, 1978 p.8
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Portuguese city understanding its evolution and transformation.

The buildings and urban sets are representative of the succession of phases that make up the identity of society,
complex cultural objects that harbour sometimes the value or the lie of time. Therefore these areas should not be
considered as static objects, retracted attitudes that prevent contemporaneity but as a starting point for an innovative
continues action.

The innovation process includes the inventive-creation of forms juxtaposed and overlapped in time. These
mechanisms of superposition often attribute value to old and disqualified structures repositioned them in the urban
context as new morphological and social references. Innovation has an implicit attitude of criticism about the past,
marks a moment in the evolutionary process by modifying the space based on new ideas. Thus the attitude is also a
preservationist way to value that enhances its continuity.

figures 7 and 8: The roman amphitheatre of Bobadela, before and after the intervention in 2006

The time and the concepts in the Portuguese heritage intervention

At this point it is intended to establish a chronological synthesis of the concepts and processes of intervention in the
built heritage, identifying some important moments in time to study the ideological and conceptual definition of the
project.

There are three important initial moments to understand how the process of renovation and reuse of the heritage in
Portugal was triggered and chained in time:

The first concerns the formal change of properties from the religious orders to the state in 1834. This transition
allowed the first forced or planned changes of use from religious to administrative, although sometimes cases
occurred between use and its abandonment.

The second one in 1911 marks the first classificatory list of buildings, defining them as National Monuments,
introducing some objectivity and hierarchy to the preservation and reconstitution processes of the built heritage.
Lastly, in 1927 the architects Addes Bermudez, Baltazar de Castro and Rogério de Azevedo take command of
DGEMN ™Y and changed the interventions methodology in the built heritage. From that moment the interventions
have assumed a character of "stylistic reintegration" considering concepts like "restore”, "restoration", "perfect
style”, "primitive feature,” "original state™ applied to buildings of medieval origin. "The work performed on the last
few years is the claim of a country, without ceasing to cherishing the natural desires for the achievements of modern
civilization, that returned to the past in the cult of its monuments, restoring, preserving others, and finally, given all
the purity of its primitive outlines."*?

In this context serve as an example the two "reintegration" projects designed by architect Baltazar de Castro for the
Church of Paco de Sousa in 1933 with the demolition of the Baroque elements for (re)construction of the

(!4 The Directorate-General for Buildings and National Monuments (Direccéo-Geral de Edificios e Monumentos Nacionais —
DGENM) was a government agency created in 1927 whose task was to promote the protection and conservation of the
Portuguese architectural heritage, being in effect until 2006.

[121 51LvA, Gomes da, "The restoration of national monuments”. DGENM Bulletin, Church of Leca do Balio, No. 1, 1935, p.9
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Romanesque style™*®; and for the Monastery of Leca do Bailio in 1934, with the demolition of the surrounding built
fabric to "relief" of the monument™*,

However the work of Baltazar de Castro and Rogério de Azevedo showed two ambiguous concepts: the
conservation and preservation of existing structures and the rebuilding process in a similar way to the principles of
Viollet-le-Duc, exemplified by the reconstruction project of Palace of the Dukes of Braganca, Guimardes, in 1939.
The ambiguity of these principles marked the philosophy of interventions until the 60s like the reconstruction of the
D. Maria Il Theatre in 19651,

On the question of the urban, in the 50s and 60s the paradigm shift with the introduction of a dialectic between the
contemporary and its history as an attempt to review the programmatic principles contained in the Charter of
Athens. At this period the methodological tools of analysis of the urban territories and architectural objects
experience a profound transformation due the imposition of two lines of thought: one that defends the impossibility
of introducing a new architecture and spatiality without mischaracterizing the historical centres. For example the
Master Plan of Porto in 1962, developed by Robert Auzelle, proposes extensive demolitions between the Cathedral
and the Sdo Bento Station to improve the accessibility and local circulation, as well as the renovation of the urban
fabric itself.l*®! A second considers the urban artefact as art and elects the history as an instrument of knowledge,
replacing the concept of “urban renewal” with functional and social "rehabilitation™ or "revitalization". For example
in this period are initiated the studies of analyse and research of the neighbourhoods of Miragaia and Barredo by the
Faculty of Architecture of Porto, under the initiative of Octavio Lixa Figueiras and Fernando Tavora. [

The landscape, the territory, the urban ensemble and the social aspects become part of the lexicon of project
transforming the notion of the singular monument for an enlarged view on the urban scale, considering the city and
the landscape as a monument. The interventions in the landscape of Guimardes by the architect Viana Barreto are
example of this. The "arrangement around the Ducal Palace and Sdo Mamede field", in 1957, had the objective the
enhancement of the monumental set formed by the Castle, Palace and Chapel of S&o Miguel, homogenizing the
surrounding rural landscape with the local history and cultural.

The 70s represent somehow a practical approach to the concept of "integrated conservation” trying to relate the
history and modernity with the conservation and restoration of the built heritage. An essential example of this
process is the proposed change in the monastery of Santa Marinha, at Guimaraes, into a hotel in 1975. The project
must be understood as a continuous process of reinvention, in which the past is part of the memory that should be
valued but giving it the ability to renew itself. And, "was this assimilation of forms (...), that Fernando Tavora
solved the contrast between the new and existing. He diluted the separation between tradition and modernity,
questioning the very notion of modernity: "modernity is nothing but the ability to live in the world, and so with the
past, to produce the new. 18]

The contemporary time it’s present in the methodological process of preservation of the historical artefact today,
valuing their use and economic perspective as a cultural and social good. The example are the large number of
interventions for adaptation of monastic buildings in to hotels or the interventions in historical centres who sought
to rehabilitate the place from its social action. [

However while the previous periods clearly define a philosophy of intervention that was applied as a generic rule in
most interventions in Portugal, this period demonstrates an ability to accept the diversity of processes. The many

(31 DGEMN Bulletin, Church of Pago de Sousa, n° 17 Set.1939

(11 DGENM Bulletin, Church of Leca do Balio, n° 1, 1935, p.9

(157 The reconstruction of the D. Maria I theater in Lisbon, aimed to be a formal reinstatement of the building image before the fire of 1964
introducing simultaneously new features and modern techniques. The architects Rebelo de Andrade carried out the reconstruction project
under supervision of DGEMN.

(6] It should be noted that this practice was a recurring in the transformation of the urban fabric in Portugal since the beginning
of the twentieth century, eg.: in 1915 the urbanist Richard Barry Parker defined the plan that led to the opening of the Allies
Avenue in Porto creating an important civic square in the city; in 1939 the "urban project for the arrangement of the Cathedral
area and City Hall” developed by the architect Armenian Losa, defined the demolition of several blocks in the surrounding area
of the Porto Cathedral to create a monumental square; or the "urbanization plan of Vila Vigosa" in 1941, designed by the
architect Porfirio Pardal Monteiro, allowed the demolition of some blocks for the opening of the Bento Jesus Caraga avenue to
value the relation between the castle and the church of St. Bartholomew.

M TOME, Miguel, “Patriménio e Restauro em Portugal (1920 — 1995)”, [Heritage and Restoration in Portugal (1920 — 1995)].
Porto: FAUP publications, 2002, pp.159-161

(18] Fernando T4vora as transcript from Miguel Tomé, idem, pp.159-161

(%1 About this subject can be seen the work of Hiroyuki Miyabe “Inventory of Pousada Histérica and Pousada Historica Design”,
TU GS Engineering, 2006
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international influences varied between the philosophies of Viollet-le-Duc to the Charter of Venice, Ruskin, Boito
and Giovannoni, for example it is possible to identify among others: The project for the rehabilitation of the
Promontory of Sagres by the architect Jodo Carreira (1988)%: The adaptation of the Convent of Santa Maria do
Bouro to a hotel by the architect Eduardo Souto Moura (1989)%Y; the transformation of the St. James's Square
designed by the architect Fernando Tavora (1989%%): the adaptation of the monastery of Tibées to a hotel by the
architect Hestnes Ferreira (1992)%: the reconstruction of the Church of St. Dominic in Lisbon (1992)P4; the
project for the recuperation and valuation of Idanha-a-Velha, designed by architects Alexandre Alves Costa and
Sergio Fernandez (1995) %,

With the turn of the century the process of intervention in the heritage have showed some tendency to a
creative-musealization in which the new form is used as a disclosure process of the existing built or archaeological
structure. For example, the "requalification project of the surrounding areas of the Abbey of Santa Maria de
Alcobaca” developed by the architects Goncalo Byrne and John Pedro Falcdo de Campos (2001)[%1; the
"rehabilitation project of the monastery of Santa Clara-a-Velha and surrounding area” developed by the architects
Alexandre Alves Costa and Sergio Fernandez (2002)"?™; the "conservation, restoration and improvement of the visit

2% The project of the architect Jodo Carreira for the rehabilitation of the Promontory of Sagres in 1988 has marked a different
attitude in the intervention of the heritage sites in Portugal. The intervention intended to preform a new temporal overlap in the
history of the place as a contemporary claim of a new layer in the mnemonic process. The new intervention in the patrimonial
space was conceived not as a reconstructive process of a past but as a projection of this place in continuous time.

2] The change of the use in the convent of Santa Maria do Bouro had idealized by the architect Eduardo Souto Moura in 1989
and is an important project-reference of a recovery of a ruin wuith the construction of new typology supported by the remaining
structure of the convent (facades).

22 The "project for the arrangement of the square of St. James”, developed in partnership between the City Hall and the
architect Fernando Tavora in 1989, was integrated into the practical development of projects of renovation and revitalization of
the old historic fabric of Guimarées. The project tried to reinstate the square as an important element in the historical and
symbolic place in the urban and territorial context. In the historical centre of Guimardes, in addition to the square of St. James
the architect Fernando Tavora realized several projects of redevelopment of the public space such as the squeres of Condensa do
Juncal and Jodo Franco. The projects "proposed a qualifying vision that is not limited only to monuments or urban heritage set,
but rather to expended, in space and time as well as the very meaning of his concept, to the entire urbanized area, suggesting the
preservation of other values besides buildings and recommending that this area was considered "cultural value". As quoted in
Alexandra Gesta, Training Report, Porto, ESBAP, 1987.

(281 The adaptation of the monastery of Tibées to a hotel, designed by the architect Hestnes Ferreira, involved the museological
conservation of spaces and their programmatic transformation to the new function.

4] The intervention at the church of St. Dominic in Lisbon intended to rehabilitated and returned the space to its religious
function but leaving in the structure the memory of the fire that partially destroyed her in the 60s.

5] The “heritage recuperation project and valorisation of Idanha-a-Velha" was developed by the architects Alexandre Alves
Costa and Sergio Fernandez in 1995 and represents a practical example of a project that use solutions between consolidation and
the (re)construction of parts. The consolidation and valorisation of the historic buildings and urban set involved simultaneously
the archaeological conservation of the village and the addition of new built forms to allow a qualified use of the existing
buildings, public space and landscape.

28] The architects Gongalo Byrne and Jodo Pedro Falcio de Campos developed the renovation project for the surrounding area
of the Abbey of Santa Maria de Alcobaca in 2001. The architects proposed the restitution of the place to its original form in the
eleventh century as a reintegration process and valorisation of the monument in his urban context. A new spatial scenography
intended to produce a sense of medieval space devoid of any matter, to emphasize and enhance the vertical plane of the facade of
the monument.

2] The architects Alexandre Alves Costa and Sergio Fernandez developed the project for the valorisation of the monastery of
Santa Clara-a-Velha and surrounding public space in 2002. The project was divided between the conservation of the monastery
ruin and the construction of an architecture contemporary element for the preservation of the archaeological remains found in
side. The relationship between these two architectural elements is made true the visualization of certain angles proposed in the
pedestrian routes that surrounds them. There are two times and two architectural languages in confrontation spatially isolated but
visually related to each other.
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conditions of the Roman ruins of Bobadela” designed by the architect Carlos Dias Coelho (2006)!%®): the
“reahbilitation project of the Castelo Novo's Castle” authored cabinet COMOCO architects (2008)%; or the
“Archeological Museum of “Praga Nova do Castelo de Sdo Jorge” with drawing of the architect Jodo Luis Carrilho
da Graca (2010).

Procedural and types

The renewal process is linked to the capacity of buildings and spaces to model themselves to new social and
cultural uses in time. For example Sherban Cantacuzino in the book "New uses for old buildings" review the
processes, not only in its physical form but in their social relationship, in which the reuse of buildings is a way to
preserve the building and place in time. “Only in this way can the knowledge needed to involve a proper theory of
conservation be acquired: and a proper balance between conservation and development be archived.””

The reuse of old structures passes then through the acceptance of a variety of contrasting shapes, which may or may
not interfere with the pre-existing elements, modifying the classic, ancient or traditional character that is intricately
linked to the momentary cultural societies. The creation of new uses in the heritage enhances the continuity of urban
artefact and generates new traditional ways that enhance the value of the set.

Thus it is understood that the reuse of these structures are the result of a process of addiction of new forms of time and
that, somehow, they are liable to establish as valid practices of project. To this end, in this particular context, are

grouped ideas and practices of different interventions in assets under eight categories: “insertions”, “parasites”,
[31]

G EERNT3 EEINT3

“juxtaposition”, “weavings”, “wraps”, “apposition”, “displacement” and “appropriation
For each of these categories will be presented a series of examples of interventions in Portuguese cities, representative
of different morphological natures of transformation and addition of new forms, characterizing a wide range of types
and multiple casuistic cases forms of heritage interventions.

“Insertions”

The category "insertions™ want to group interventions in buildings whose interiors were (re)constructed in part by
formal insertions of new programs within existing structures. The reuse of heritage space considering simultaneously
the conservation principles of the "old" element and the construction of a "new" form, which can be sometimes
presented in separated forms.

Cine-Theatre Eden, Lisbon

The Cine-Theatre Eden project initiated by the architect Cassiano Branco and completed by the architect Carlos Dias
in 1937 was an important concert hall in the Lisbon's city centre and evidences a rectangular and sharp horizontal
faced developed symmetrically in the relation of a set of shapes and volumes. In 1989 he was deactivated as a concert
hall and transformed in 1996 into a hotel fallowing the project of the architects Federico Valsassina and George
Pancreach.l*?

281 The works for the revalorisation of the Roman ruins of Bobadela are part of a global intervention composed by two elements:
the forum and the amphitheatre. The rehabilitation project and enhancement of the Roman Forum intended to give him a new
role in the urban context, performing the collective functions concerning the churchyard and allowing the display of its historic
or aesthetic value. The second project intended to adapt the amphitheatre to an interpretation and exhibition centre allowing the
cultural enjoyment of his visit and the his development as an special equipment for local activities. In Carlos Dias Coelho,
project specifications, “global project of conservation, restoration and improvement of the visitor conditions of the roman ruins
of Bobadela — 2004/2007”

%] The intervention program contemplated, “in addition to the conservation and valorisation of the existing structures, the
addition of a new" use to the castle allowing the permanence of those who seek him. “The solution is nothing more than an
architectural body without a rigid shape, so organic, that doesn’t impose himself to the existing structures but rather supports
them™. In COMOCO Architects, specification of the project, 2008

B% CANTACUZINO, Sherban. “New uses for old buildings”. London: Architectural Press, 1975 p. viii

BUThe categories "Juxtaposition”, "Insertions"”, "Weavings," "Wraps" and "Parasites” are part of the work of Francoise Bollack
in “Old Buildings New Forms” proposing a typified definition of interventions in contemporary buildings. In BOLLACK,
Frangoise Astorg. “Old Buildings New Forms. New dirations in architectural trabsformations”. New York: The Monacelli Press,
1st ed.,2013

B2 I http://www.cm-lisboa. pt/equipamentos/
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In intervention there are two aspects to consider: the first has to do with the new overlay to the existing program for
the accumulation of the hotel program structure, for such the interior and rear facades were demolished; the second
with the main facade that was conceived only as an aesthetic element for it’s local and territorial integration.

figures 9, 10 and 11: the former Eden Cinetheater in Lisbon, before and after the intervention in 1996
Monastery of Santa Marinha da Costa, Guimaraes

The project for the monastery of Santa Marinha at Guimaraes, designed by the architect Fernando Tavora between
1975 and 1985, is an example of an intervention that seeks to affirm the current time from the analytical reading of
history and territory that contextualizes him. These methodological approaches allowed the extrapolation of the
heritage conservation aspect for a inserting a new spatiality that enhances its temporal dimension. "A method by
which were synthesized the two complementary aspects to consider in the recuperation of a pre-existence, the
thorough understanding of its evolution and its values through the archaeology and history, and the creative design in
the evaluation of the values and in the preparation process of your transformation.”!

Thus the architect sought to somehow introduce a new use of an old structure, not as an addition isolated from time
but enhancing its continuity as an integral part of the history. "The criterion adopted in the project for the hotel of
Santa Marinha da Costa, was to "keep-innovating”, to contribute to the continuation of the already long life of the old
building, maintaining and reaffirming its most significant or creating quality spaces resultants from new
programmatic constraints.” (341

figures 12 and 13: the former monastery of Santa Marinha da Costa in Guimarées, before and after the reconstruction
of the new wing rooms, 1985

“Parasites”
The category "parasites” addresses interventions witch new forms are coupled to existing heritage spaces, cohabiting

and benefiting from its structure and spatiality. The interventions intents to reuse the existing elements by creating the
conditions for their functionality through ephemeral juxtapositions of shapes and time.

133 Fernando Tavora, "Conservation work and adaptation,” in Pousada de Santa Marinha, Guimardes.. DGEMN bulletin, n° 130.
Lisbon: Ministry for the Public Works, 1985, p. 77
B4 \den, p. 77
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Castle of Pombal, Leiria

The rehabilitation of the Castle of Pombal was accomplished by a series of interventions!® initiated in 2000 by the
architect Luis Miguel Correia, accompanied by the DGEMN, and completed in 2014 with the restoration project of
the urban context of the Castel, developed by the office Comoco architects, composed by the architects Luis Miguel
Correia, Nelson Mota and Susana Constantino.

The main goal of the intervention in 2000 was to redraw the singularity of this medieval space with a contemporary
element, creating the conditions for the reuse of the tower by constructing an architectural element that allowed her
access and habitability in the interior. The way found intents to be characterized “by a less direct geometry,
overcomes its own borders by becoming receptive to a pluralism that goes beyond the binomial shape/function. (...)
But is not this confrontation between subjects of different ages, which negotiates stability and at the same time, states
the change?”®. Thus, it was from the construction of a new form that the architect tried to stimulate the "sensory
values" of the existing space and somehow continue their history.

The last intervention was completed in 2014 with he reorganization of the Pombal Castle Hill introducing new
pathways and support equipment. “The project aimed to convert this space into a landscape of renewed centrality, in

communicating with the urban context and remaining’s as identity value of territory”.[37]
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figures 14 and 15: Castel of Pombal, before and after the intervention in 2000

Idanha-a-velha village, Idanha-a-Nova

The project for the recuperation and valorisation of the heritage set of Idanha-a-Velha, designed by the architects
Alexandre Alves Costa and Sergio Fernandez in the 1995, is an example of revitalization of monuments which
encourages the use of ephemeral structures over the pre-existence as a constructive staging of a memory. Among
others interventions in the village it is highlighted the reconstruction of the "North Gate" and the arrangement of its
surroundings.

The intervention had the intention to monumentalize the historical set transforming him into a local identity and
charismatic element. In this sense were reconstructed the two semi-circular clods that flank the door, "using existing
Roman stonework on the ground"®® and the path-patrol on top of the wall. This parallel path on top of the wall
enables the access to its full extent, "restoring, in a way, its original function" and "gives access through a narrow
alley between haystacks inside the village". The route is marked by a different flooring material from the wall, iron,

151 |n addition to the interventions preformed in the twenty-first century, are known to him two reconstruction phases: the first in
the XVI century by order of King Manuel I, the castle was rebuilt from the ruins that existed; and the second in the XX century,
between 1936 and 1975, the DGEMN made changes that resulted in the current configuration of the castle.

[3¢] CORREIA, Luis Miguel. “Torre de menagem, Castelo de Pombal: um olhar (in)discreto” ["the keep, Pombal Castle: A look
(in)discreet"]. Monumentos. Revista semestral de edificios e monumentos, n° 18, paginas 118-121. Lisboa: IHRU, 2003.

B7 Comoco Architects, the project specifications for the reorganization of the Pombal Castle Hill. Pathways and support
equipment, 2014

38 Alexandre Alves Costa, Reconstruction of the North Gate of Idanha-a-Velha and arrangement of the surrounding, project
specifications, Porto, October 1995, p.2

1 portuguese Institute of Architectural and Archaeological Heritage, “heritage recuperation and velorisation project of
Idanha-a-Velha”, preliminary program, [sd], p.2
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[40]

and establishes some semi-circular enlargements partially retracing the design of the ancient towers.

figures 16 and 17: Ruins of the medieval wall in Idanha-a-velha, before and after the intervention in 1995
“Juxtaposition”

The category "juxtaposition" intends to summarize interventions were the new structures where simply positioned
against the old buildings. In this case, the dialogue is accomplished by adding a junction of two different forms in time,
without a change the physical structure of another. “This formal separation of the two worlds adds to the value of
each”™ it is complementary to both.

Palace of Estoi, Faro

Between 2003 and 2006 was design by the architect Gongalo Byrne a hotel in the centenary palace of Estoil*?
including the construction of a new element juxtaposed to the existing building, restoration and adaptation of the
pre-existence of new functions and the redevelopment of the gardens.

The project aimed to "arrive at an hotel of great quality though a discreetly read from the outside, where the gain
added to the existing set will result in the refusal to dispute a visual role, harmonizing different architectures times
towards valuation of both assets and significantly enhancing the attractiveness of Estoi

figures 18, 19 and 20: Estoi Palace, Faro, juxtaposition of the different platforms and the new building to the old
building, about 2006

Monastery of Flor da Rosa, Crato

The monastery of Flor da Rosa is an example of the Portuguese Gothic architecture and has five different phases of

[0 Alexandre Alves Costa, Reconstruction of the North Gate of Idanha-a-Velha and arrangement of the surrounding, project
specifications, Porto, October 1995, p.3

[ BOLLACK, Frangoise Astorg. Old Buildings New Forms. New dirations in architectural transformations. New York: The
Monacelli Press, 1st ed.,2013 p. 141

%21 The Estoi palace in Faro, Algarve, was built between 1840 and 1910 with the influence of the French Rococo architecture
stile.
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construction:

The first phase is dated to the thirteenth century with the construction of a defensive quadrangular structure, walled
and turreted on the north side; The next phase was held in 1340 and resulted in a defensive restructuring of the
building with the construction of two towers and the church on the east side;

In the sixteenth century a third intervention defined the appearance that we recognized today. The building was
restructured and expanded with the construction of the dormitories on top of the medieval wall and the new cloister;
Between the eighteenth and twentieth centuries the building was abandoned, compromising its structural stability that
collapsed in the nineteenth century. The repair works and reconstruction of the church have been carried out in 1940;
Finally, the fifth and final phase of construction took place in 1995 under the direction of the architect Jodo Luis
Carrilho da Graca. The project of recuperation and conservation of the Flor da Rosa monastery aimed to adapt the
building to a hotel, converting the existing structure, adding by juxtaposition a new architectural body with some
rooms and leisure facilities.

figures 21 and 22: former monastery of Flor da Rosa in Crato, juxtaposition of the new building to the existing
structure in 1995

“Weavings”

In the category "weavings" it is intended to demonstrate interventions in which new forms and the pre-existences
merge into a single object. The architect seeks sewing time, reducing its limits in a mixture of shapes and unifies the
whole to a singular reading of time.

Palace of the Dukes of Braganga, Guimaraes

Tree different architects designed the reconstruction of the Palace of the Dukes of Braganca”: Rogério de Azevedo
in 1939 (main author), Alberto Silva Bessa in 1948 and Luis Benavente in 1955. These different interventions aimed
the reconstituted the palace that existed in that location in the fifteenth century™® based on images of existing palaces
in Northern Europe and the foundations of an existing building. The result was the construction of an idea of what
may have been the building, joining the "new" with the "old" mixing the different time elements in just one heritage
unit.

3] The primitive palace was built in the fifteenth century by the earl D. Afonso Henriques but was abandoned and left to a
progressive degradation a few years after. In the XIX century, between 1807 and 1935, the building was adapted and
transformed to a military barracks using the remaining structure of the original building. In TOME. Miguel. “Patriménio e
Restauro em Portugal (1920 — 1995)”, [Heritage and Restoration in Portugal (1920 — 1995)]. Porto: FAUP publications, 2002,
p.384
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figures 23 and 24: Palace of the Dukes of Braganca in Guimardes, before and after the intervention in 1940
Promontory of Sagres, Vila de Sagres

In 1989, the architect Jodo Carreira developed the requalification project of the Promontory of Sagres in the
Algarve. The history of the Promontorium Sacrum is the result of the ability to stimulate the imagination of
different temporal societies and from the sedimentation of new ideas and cultures, always associated with the
magnificence of the landscape and history of the monument. These different interventions in time demonstrate a set
of disparate processes between the relentless pursuit of the past and the affirmation of a new cultural identity. See,
for example interventions in the twentieth century:

Between 1934 and 1959, the several reconstructions of this historical site, attempt to reaffirm the monument as a
landmark in history and in his urban context, emphasizing a political statement in the defence of a revival space as
an historical ideal. So, the projects were presented as "works of modern design" proposing a redefinition of the
concept of monument but for the construction of a physical idea of the past.

In another sense, the intervention of the architect Jodo Carreira had not intentions to be a restoration of a previous
moment has a definition of a consistency in the design or a circumstantial juxtaposition of ideology, but a
recontextualization of the character of the place by overlaying a new cultural language. Quoting the architect: “the
place itself was already a stable and almost untouchable monument that should be safeguarded and valued not as
backward-reinterpretation but as introducing a new feature”.
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figures 25, 26 and 27: the evolution of the promontory of Sagres in the twenty-century. About 1950, 1980 and 2000
“Wraps”

The category "wraps" aims to gather types of interventions that the new form covers the pre-existing. However is not
intend to examine "roofing" but building elements that involve other constructions for safeguard of their structures,
for example considering the mnemonic reconstitution of spaces or the displacement of elements in a museification
process.

Convent of St. Dominic, Coimbra

In 1999 was developed by the architect Gongalo Byrne the project of renovation and expansion of the National
Museum Machado de Castro contextualized in a place where are concentrated two million years of history of
successive and overlapping urban transformations.

"After the way we did through the summoned historical readings in the archaeological reports, through the
architectures that we have travelled from the waking to the nightfall, if something comes up in the Alta Coimbra is the
extraordinary symbiosis between the built form and the geography of the hill, where the tectonic acquires
topographical value of a whole crystal system of voids and emergencies in which the immanence of the Roman
cryptoporticus Aeminium is decisively germ. The field of concrete things brings them closer. Are not things for us
built today a layer over the previous one in successive contemporaneities? What values, sensitivities and uses it will
be printed on this new layer?" ¥4 In the context of this work it is highlight the reconstruction inside of the museum of
the former head of the Convent of Saint Dominic irrevocably transformed into a shopping mall™*® and the protection
of the existing archaeological ground.

figures 28, 29 and 30: Reconstruction of the chapel of the Treasury from the ancient Convent of St. Dominic inside of
the Machado de Castro Museum, Coimbra, 2000

(41 A brief description of the project can be read in http://www.byrnearg.com/

%] The convent of St. Dominic was built in the sixteenth century and converted into a shopping mall in 1981. From the original
building are only left the chapel of Jesus, integrated and adapted into a commercial space (coffee house); and the chapel of the
treasure, now reconstructed in the Machado de Castro National Museum.

In http://www.monumentos.pt/Site/APP_PagesUser/SIPA.aspx?id=1606
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St. George's Castle, Lishon

In 2010 was built the "Archeological Museum of New Square, St. George's Castle™ in Lisbon, with drawing of the
architect Jodo Luis Carrilho da Graga, aiming to revitalize the archaeological area of the castle, reconstructing the
spatiality of Muslim spaces through construction of new forms on top of the existing ruins. “This intervention
addressed the themes of protection, revelation and readability. (...) For the protection of the eleventh century Muslim
domestic structures and its frescoes was taken as an opportunity to reproduce, through conjectural interpretation, its
spacial experience as a series of independent rooms arranged around a patio that introduced light and ventilation into
an otherwise exteriorly isolated dwelling. (...) The experience is construed by its material protection and
musealization”*®!.

figures 31 and 32: Castel of Lisbon, musealization the ruins and spatial reconstitution in 2010

“Apposition”

Apposition it is a process that seeks to demonstrate the relationship between different objects that coexist together but
do not intersect in the same singular space, a relationship that continues without one overlaps the other.

“Casa dos 24”, Porto

The project for the rehabilitation of the ruins of the Medieval Hall House or Casa-dos-24 (1995-2005), with the
sketch of the architects Fernando Tavora and José Bernardo Tavora, proposed the revival or rehabilitation of the
cathedral in the surrounding urban fabric from the mnemonic construction for an ancient tower of the sixteenth
century,

The volumetric and symbolic reconstruction of the old Town Hall was intended to “transform the place into a
memorial of the long years of life and history of the city of Porto, through the creation of an architectural object that
invokes the tower existing in dialogue with the rest of the Cathedral and once the Historical Archives, has an
internal space able to thrill its visitors reminding them as glorious past".[*!

With the (re)construction of the "Casa-dos-24" the architect conceptually promoted the confrontation between the
two distinct urban elements, attempting the reconstruction of the original volumetry of the medieval tower, retrieve
the urban context demolished in the 40s and, so, the redefinition of the scale between these and monument. By
matching the location and the geometry of the volume of the old building with the new is somehow the recognizing
of the history of the place as the starting point to a new object, a continuity between contemporary and the old.

1461 A\ brief description of the project can be read in http://www.jlcg.pt/castelo

7] 1n the sixteenth century, just about six meters from Porto Cathedral, existed the tower-building of the Town Hall, known as
“Casa dos 24” (Home of the twenty-four). During the first half of the twentieth century several studies were made for its
reconstruction including a project made by the architect Rogério de Azevedo in 1951 proposing a full reconstitution to his
original state.

%] Fernando Tavora, “Project for the rehabilitation of the ruins of the medieval hall house - "Casa dos 24", Project Specification,
February 1998
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figures 33 and 34: before and after of the reconstruction of the "Casa dos 24" in 2006 at the D. Afonso Henriques
square, Porto.

Castle of Trancoso, Trancoso

The project for the consolidation and preservation of the castle of Trancoso, designed by the architect Gongalo
Byrne from 2005 to 2010, was aimed to enhance and integrate the monument (dated from the 960 a.C.) into hie
local context as a cultural and territorial reference.

With the intervention, the architect seek to attribute to the castellated space a "character of a usable and flexible
public equipment" improving its infrastructure, accessibility and functionality. "Every new architectural element
should function as part of a global interventional reading with the character of installation, assuming fully its own
contemporary value and avoiding generating mimetic additions to the castle similar to what was done by successive
add-ons throughout its history"."%)

In this sense, the different built elements pretend to assume a tenuous claim to the landscape character, valuing the
historical background from the "silent" regarding of the new elements over the existing structure. Of the eight
architectural elements built stands as an example the construction of the access with a retractable bridge (wood and

steel) and the internal structure with viewpoint at the top (wood) of the medieval tower.

figures 35 and 36: relationship between the new volume and the tower of the castle of Trancoso, 2013

“Displacement”

The "displacement" is the action to integrate or disintegrate the monument in space, resulting from interventions that used
the physical movement of the monument as a way of preserving and perpetuating their historical, architectural and cultural
values. The monuments were moved out of there original location transforming radically the contextual nature of the
"monument" and of course the "place".

1491 A brief description of the project can be read in http://www.byrnearg.com/
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Chapel of Our Lady of August, Porto

The chapel of Our Lady of August or of the Tailors is located in the historical centre of Porto and it was displaced
from the front of the cathedral to an isolated position in a decontextualized and different area of the city. The chapel
was demolished in 1935 according with "Plan for the improvement of the surroundings of the Porto cathedral”,
integrated in a series of demolitions of buildings that surrounded the cathedral for the construction of a monumental
plaza that fronts.

In 1951 the "project for the reconstruction of the chapel of the Tailors" by the architect Alexandre José de Sousa
proposed its rebuilding "in order to avoid destroying” of a local and relevant heritage example. % The main goal
was to preserve the building and somehow perpetuating his memorial, historical and social values for the future.

-~ -

figures 37, 38 and 39: Chapel of Our Lady of August, location before and after of his displacement, about 1939 and
2000

"'Gates of the City"", Ponta Delgada, Azores island

The displacement of the monument "Gates of the city” in 1952 follows a deep urban renewal of Ponta Delgada in
the late 40s. This large-scale transformation of the city was defined by the "General-plan of Urbanization of Ponta
Delgada,” draw by the architect Jodo Aguiar, aiming to redefine the relationship of the city with the sea and create
the new Infant D. Henrique avenue.® With these urban restructuring the old pier was landed and the monument
moved to the northern end of the new Gongalo Velho square.

The plan was complemented with the implementation of the project "Arrangement of the small square to be built
just south of the Matriz Square “by the architect Francisco Quintanilla, defining the conceptual and practices
arguments for the reconstruction of the monument “’Gates of the city”. The displacement intended to safeguard the
monun[gtze]nt in order to avoid his physical disappearance, adapting it as a museological piece of the past memory
usage.

figures 40 and 41: The "Gates of the city” of Ponta Delgada, Azores island, before and after the interventions in
1949 and 1952

B9 Director of the Administrative Services for the National Monuments. Opinion about the reconstruction project of the Tailors
Chapel on 11 October 1951, DGEMN.

B4 The Plan of Ponta Delgada was conducted in 1946, with the direction of the architect Jodo Aguiar, proposing the extension of
the existing city, overlapping the urban fabric with a new functional grid, methodologically and functionally according to
concepts of formal French nineteenth-century urbanism, to constructed a new cultural and pictorial composition of the city.

1521 Francisco Quintanilla, architect, project specifications, 1952 p.1 - AHPDL, process 71
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“Appropriation”

Appropriation is the processes of adaptation, annexation or variation between the public and the private spaces. It is
a process of space accommodation to the subject imposed by an idea of possession or to make it more convenient.
In this sense the category considers cases of appropriation of private structures for construction of public space,
usually involves the demolition of part of the historical building; and vice-versa, public spaces that are use for
private areas, for example for the extension of commercial areas.

Monastery of Santa Cruz, Coimbra

The cloister of the Monastery of Santa Cruz in Coimbra, current garden of the Manga, was in his essence a private
place for religious use, but because of the demolition of part of the building he transited from a private space for a
public use.

In the beginning of the twentieth century the cloister was in a precarious state of conservation covered by a wooden
shack for use of a contiguous building. In 1917 due to a fire in the west wing of the cloister part of the building was
demolished giving way to the functional transformation of place that until there was a captive private use. This
process would only be completed between 1936 and 1940 with the restoration work of the cloister by the "National
Monuments™ undertaken the demolition of the remaining barracks, the construction of staircase to access a street in
the East, cleaning the tank and replenish the central templetes and turrets. According with Vergilo Correia, the
intervention intended to “restore the image at this delightful city monument, in a so graceful and original style,
which it is believed that was inspired in a roman building in Hadrian's Villa at Tivali, Italy." &

= "}‘.",'»-#'_4‘

figures 42 and 43: before and

in Coimbra, about 1910 and 2009

"'Arcade of the fair™, Ponta Delgada, Azores Island

The old "arcade of the fair" in Ponta Delgada is an example of a transition from public to private through the reuse
of the public spaces by the population to extend there commercial ground floor spaces. The city was formed by a
succession of expansions that began in the first half of the fifteenth century until the mid-twentieth century, forming
a slightly orthogonal and linear urban structure of small blocks parallel to the sea (models of medieval origin).

The "Arcade of the Fair" was inserted at the rear of the buildings bordering the square of the Matrix and the
"Fisherman's Wharf", characterized by its pilasters of varying dimensions and the market where they sold
agricultural products.

Today, due to landfill in 1946 for the construction of the marginal avenue® the block was redefined by new
buildings, the arcades lost their relationship with the sea, its size and the arches closed by doors of the restoration.

5531 Vergilio Correia, DGEMN Bulletin n° 89, Garden of the Manga, Coimbra, September 1957
[54ISee in the category "displacement"” the case of the "Gates of the City" of Ponta Delgada, Sdo Miguel Island, Azores.
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figures 44, 45 and 46: The "Arcade of the Fair" before and after the intervention in 1949
Moving forward

The 20s is a turning point in the methods of analysis and intervention in the Portuguese heritage initiatives mainly
protagonized by the morpho-stylistic refunds of the architects Baltazar de Castro and Rogério de Azevedo.
Simultaneously there is an approach to the theories and processes of European avant-garde, introducing variables
such as John Ruskin's ideas for "strict conservation™ and Viollet-le-Duc in the notion of "stylistic restoration™; or
Camillo Boito with “historic” and “memorial preservation". On the other hand the interventions of Berry Parker in
the Porto accent the ideas of Georges-Eugene Haussmann in the restructuring of the urban fabric, opening the
processes to an idealization of space according to the "modernist” principles of sanitization and circulation.

In the 30s and 40s there was an attempt to integrate an architectural typology related to the Romanesque and Gothic
periods, as an instrumentalizition of a political and historical ideology emphasized in the ancient sets.

The formal reintegration of aesthetic concepts intended to promote the image of an idea of heritage that, at the time,
was considered symbolically important to praise and to reconstitute. In most cases the functional use prevailed
according to their original seeking produce an "exact" copy of a typological model of a past time. The resolt in
mane cases was the construction of typological "copies™ or "false™ historical evidences.

The 50s and 60s demonstrate an approach to the concepts of city-monument, as is evidenced in the works of
Paulino Montez in the "Mafra embellishment plan" and by Viana Barreto on the recontextualization of the
landscape surrounding the Belem Tower in Lisbon or the Castle of Guimardes. These interventions point out
somehow the influence of theories such as Camillo Sitte with the notion of the city as art and Gustavo Giovannoni
in the defence of the urban environment that surrounds the monuments. There for the public space, place, landscape
and territory are from this moment part of the sediments of transformation, seeking to balance the modernization of
urban ensembles with their traditions. From this period the projects and programs of intervention of "restoration™ or
"reconstruction™ start to evidence a critical capacity on the functional type of the object showing signs of
improvement and functional adaptation to contemporary.

In the 70s the morphological reconstruction works developed by the architect Fernando Tavora in Guimaraes
demonstrate an attitude of approchement between the history and modernity seeking through the conceptualisation
of new typologies and the drawing new public spaces to overcome there differences.

The 80s and 90s continue the attempt a formal, integrated and articulated, interaction between the new architectural
programs with the ability to conserve the buildings enhancing their cultural and economical value. The different
cases analysed demonstrate a variety of hypotheses varying between the complete replacements of the typological
use such are the case of the Cineteatro Eden and the Promontory of Sagres; and the conservation of his original use
like the restoration of the Church of St. Dominic in Lisbon highlighting the influence of the theo typological ries of
Cesare Brandi.

In the XXI century the interventional attitude in the heritage space changes and pass to proliferate ideas such as
“creative musealization”, “functional revitalization” and the “irreversibility of the new structures”. In this case the
reuse of buildings goes through the “apposition” of new architectural forms as well as the characterization of the
ephemeral element that doesn’t have a physical relationship with to the place. For example we can review the cases
of the interventions in castle of Pombal and the castle at Castelo-Novo by the office COSMO architects.

The patrimonial spaces, built and public spaces, are instruments of cultural and identity affirmation, mnemonic
vehicles for the idealization of the past, strongly characterized by the values of context and time. "Each case is
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different.” However, it is possible to understand their ability to use in time different typological processes true
repetitions and variations that somehow determine its timeliness.

The reuse and the typological adaptation of old structures to new uses should have the capacity to include in the
same space the contemporary form and the existing in a continuous action the morphological transformation.
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